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Light-Winged Smoke is a setting of Henry David Thoreau's poem by the same name, 
which concerns itself with the destructive nature of industrialization. Throughout the 
piece, the cello represents smoke and the marimba symbolizes the machine. The piece 
features downward chromaticism indicative of a lament as well as a two-note slurred  
figure representing a sigh motive.  This shows Thoreau's mourning of nature and his 
discontent with industrialized society. - JB 
 
Text:  
LIGHT-WINGED Smoke, Icarian bird, 
Melting thy pinions in thy upward flight, 
Lark without song, and the messenger of dawn, 
Circling above the hamlets as thy nest; 
Or else, departing dream, and shadowy form 
Of midnight vision, gathering up thy skirts; 
By night star-veiling, and by day 
Darkening the light and blotting out the sun; 
Go thou my incense upward from this hearth, 
And ask the gods to pardon this clear flame.  
     -Henry David Thoreau 
 
I can't.  is a piece of self reflection.  Sometimes we look at ourselves only by what we 
can achieve currently and that's ok; but it is also important to acknowledge what we are 
unable to do at this time and recognize that, despite that, we must continue to grow 
towards what we eventually hope to be. For now, we are learning -- not necessarily 
creating art -- and that is ok.  -CM 
 
The phrase allegro ma non troppo, or allegro non troppo, often appears as a tempo 
designation, and I thought it only fair to let something be troppo for once.  In Italian 
troppo means "too much," but in Australian slang it means "crazy from the heat.”  (I'll 
assume that Beethoven used the term with the Italian definition in mind... maybe.)  This 
energetic, stumbling opening movement aims for interaction between the instruments 
that is alternately arbitrary, reactionary, and cooperative. – MG 
 
Set to compose a new work, I sought to try something new for me.  I Am Become 
Death uses an electronic soundscape generated using indeterminacy and aleatoric 
events.  While I have now fixed these events to a single soundscape, they were formed 
from chance.  The percussionist adds to this soundscape, using ad lib instructions.  I 
Am Become Death is ultimately a piece for reflection.  –AL 
 
I’m a Beta is inspired by the following Aldus Huxley quote:  "Alpha children wear 
grey. They work much harder than we do, because they're so frightfully clever. I'm 
awfully glad I'm a Beta, because I don't work so hard. And then we are much better 
than the Gammas and Deltas. Gammas are stupid. They all wear green, and Delta 
children wear khaki. Oh no, I don't want to play with Delta children. And Epsilons are 
still worse. They're too stupid to be able to read or write. Besides they wear black, 
which is such a beastly color. I'm so glad I'm a Beta." - Aldus Huxley's Brave New World 
(1931) 
 
¿ A Day in the Life is presented as a work of fiction and is dedicated to nobody? –JS 
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Duo for Violin and Piano  Jeff Blinks   
Maggie Watts, violin 
Mark Grizzard, piano 
 
Insignificant  Lisa Eleazarian  
Pamela Schuett, flute 
Gabrielle VanDril, violin 
Aryc Lane, cello 
Mark Grizzard, piano 
 
Faded Epitaph  Bradley Cardella 
  Bradley Cardella, oboe 
Kate Donnell, English horn 
Scott Grigoletto, vibraphone 
Miguel Rivera, bass 
 
Light-Winged Smoke  Joseph Brill  
Caitlin Arnony, mezzo-soprano 
Dan Benson, marimba  
Abigail Cash, cello 
 
I Can't.  Cullyn Murphy  
Arturo Montano, clarinet  
Lawrence Bradford Bauman, marimba 
Eileen Wronkiewicz, viola 
 
Piano Trio No. 1 Mark Grizzard  
 I. Troppo 
Ramiro Miranda-Rios, violin 
Irene Diaz, cello 
Mark Grizzard, piano 
 
 
~ Intermission ~ 
 
I Am Become Death Alec Levy 
Kevin Greene, percussion 
 
I'm a Beta  Jordon Harris  
Spencer Kibbler, vocals/computer 
Pam Schuett, flute 
Jamie Orzechowski, clarinet  
Abigail Cash, cello 
A Day in the Life  Jeff Schaller 
Clarence Moorer, alto saxophone 
Thomas Giles, baritone saxophone 
Ben Dralle, percussion 
Dan Benson, marimba 
Chris Castillo, electric guitar 
Trevor Mason, double bass 
Jeff Schaller, intoxicated poet 
 
 
 
 
 
 
Program Notes by the Composers 
 
 
Duo for Violin and Piano 
This duo is a simple piece in ternary form.  It explores chromatic harmonies 
throughout, utilizing virtuous violin and piano passages almost non-stop.  Unlike many 
pieces, this duo is not programmatic.  It contains no quotations, no allusions, no 
allegories.  The content of the piece is contained solely within the musical realm.  While 
programmatic music serves a purpose and is very effective, I also believe music should 
be able to stand on its own.  An extra-musical idea should serve to enhance music, not 
support it.  For this reason I've created a piece that is functions strongly in the world of 
harmony and melody.  JB 
 
This summer I spent four days camping in Denali National Park. Denali's landscape is 
overwhelming, beautiful, terrifying and peaceful. The more familiar I became with the 
place the more insignificant I felt in comparison with everything around me. Normally 
when I go to the mountains I have music running through my head. My last day there I 
went on my last hike in Denali. I found a fine spot on an open mountain ridge to sit 
and look around for a while. Nothing ran through my head this time, my head was 
completely clear. I was thinking about nothing and hearing only sounds of the 
landscape and the occasional tour bus. I tried to come up with some piece fitting for 
this situation but no piece existed. So finally I gave up and just sat still looking around 
and feeling stupid compared to the mountain range staring me in the face. 
Insignificant is a piece I wrote to represent my sentiments on my last hike in Denali 
National Park.-LE 
 
At the start of the semester I had been listening to a number of dark jazz ballads.  As I 
was driving to school one morning, I felt a melody pop into my head that was very 
much of the aforementioned mood.  What initially began as an emotional ballad 
evolved into a crossover genre between jazz colors and chamber ensemble writing.  
Each instrument plays a key role in the piece, though the vibraphone takes the leading 
role for the beginning and end of the composition.  Something about its color seemed 
appropriate for the subject matter.  Faded Epitaph represents the inscription on the 
tombstone of person long forgotten through time and the mourning of its lost 
memory. – BC 
